CHAPTER II
PAINTING IN MOGUL TIMES
WE have seen in the last chapter that in the pre-
Muhammadan period the art of painting was
cultivated as a dilettante amusement or accom-
plishment in the courts of Buddhist and Hindu
sovereigns, but it was not until Mogul times that
a distinctly secular school of painting, derived
originally from Persia, arose in India. This secu-
larisation of art in the Mogul period in India
may be compared with the Renaissance in Europe.
The direct origin of this secularisation was the
formal prohibition by the Muhammadan law of
the representation of animate nature in art. The
effect of this law was virtually to suppress the
practice of painting and sculpture as fine arts in
all countries under Muhammadan rule, from the
founding of the Caliphate of Baghdad down to
the beginning of the thirteenth century.
With the decline of the spiritual power of the
Caliphs the prohibition ceased to have full effect,
but the revival of pictorial art in Persia did not
really begin until lie overthrow of Arab rule by
183